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firmament, Joachim and his Stradivarius were as brilliant a centre of attraction as any of his guests. Joachim's setting of Merlins song in "The Coming of Arthur" was an especial favourite of his, as both in atmosphere and in declamation it exactly fulfilled the intention of his verse. Joachim once told me that he always had great hankerings after setting "The Revenge," but that he repressed them because he felt that it could only be tackled in the true English spirit by a Britisher.
The clue to Tennyson's great critical power in declamation was obvious to any one who heard him recite his own work. His manner of reading poetry has often been described. It was a chant rather than a declamation. A voice of deep and penetrating power, varied only by alteration of note and by intensity of quality. The notes were few, and he rarely read on more than two, except at the cadence of a passage, when the voice would slightly fall He often accompanied his reading by gentle rippling gestures with his fingers. As a rule he adhered more to the quantity of a line than the ordinary reciter, for he had the rare gift of making the accent felt, without perceptibly altering the prosody, Without being a musician, he had a great appreciation of the fitness of music to its subjects, and was an unfailing judge of musical declamation. As he expressed it himself, he disliked music which went up when it ought to go down, and went down when it ought to go up. I never knew him wrong in his suggestions on this point The most vivid instance I can recall was about a line in " The Revenge " :
Was he devil or man?    He was devil for aught they knew.
When I played him my setting", the word " devil" was set to a higher note in the question than it was in the answer, and the penultimate word "they" was unaccented. He at once corrected me, saying that the
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